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‘It is a thing just like any other, a thing like you
and me.?

This text is an object of its own, just as
significant or insignificant as any other thing in
this room. It’s an experiment behind the labour
of this show, a self-questioning about how
objects are positioned around us, and our own
objecthood. If you are in doubt, perhaps you
are already in the right mindset to experience
this space and the things that it contains.

In her essay ‘A thing like you and me’ (2010),
artist Hito Steyerl writes about how a commodity
is not simply an object, but a concentration
of social forces, embedded with tensions and
hidden movements. But what about the art-
object; an object which is a special kind of
commodity? Art-objects gain value through
recognition by cultural institutions, where they
are seen, documented and distributed. Apart
from their specific material attributes and the
sensations that these create, art-objects are
always seen as being something more — that
is, more than simply material objects. They are
objects of desire, endowed with special attention
and meanings.

Philosopher Slavoj Zizek describes how this
quality of the art-object as being ‘more than
it-self’ allows us to create ideologies from it;
ideologies that reflect human values. Through
this process, objects (as well as art-objects)
become containers of human fantasies.? In turn,
these fantasies feed back into our political and
material reality. This process of filling art-objects
with human desires becomes a mechanism for
revealing or reinforcing ideas of value; ideas that
support current hierarchies. It also often obscures
the artist’s original intention.

As Zizek points out, these fantasies contained
in the object are what enables us to enjoy them
as objects, as well as our own objecthood.?

But when faced with the constructed or illusory
nature of these fantasies, we often feel as if
our existence is threatened, as if our lives were
based on the integrity of their illusions. This
confrontation makes me think of the film Arrival
(20186), directed by Denis Villeneuve. Its story
revolves around the arrival of aliens that try to
give humans a new tool: a language that would
change humans’ perception of time and matter.
Yet, instead of being seen as a gift, this tool is
perceived by the humans in the film as a threat
towards humanity. The loss of the fantasy, or
of the ideals behind our desires, is often more
threatening than the loss of any actual object.
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Sarah Ahmed, ‘Orientations
matter’, in New materialisms:
Ontology, agency and politics,
eds. Diana Coole and Samantha
Frost (Durham and London: Duke
University Press, 2010), 236.

5 Ahmed, ‘Orientations matter’, 24.

‘The starting point for orientation is the
point from which the world unfolds: the “here”
of the body and the “where” of its dwelling.”

In her essay, ‘Orientations Matter’ (2010),
Sarah Ahmed emphasizes the need to focus our
attention on an object’s background and ‘arrival’.
By ‘arrival’, she means how an object assumes a
social role; a role established through generations
of repeated activity or use. Such arrivals of
objects are often forgotten, especially in objects
whose values are taken as given. In her text,
she also describes how spaces accrue meanings,
which make certain bodies feel more ‘in place’
than others.5 Applying this concept to art
requires us to look at given histories of art, and
to reflect on the perspectives and values which
continue to shape our views of art-objects.

This text is a beginning; an attempt to
reconstruct how | see objects and my own
objecthood. Awareness of my orientation
towards things and spaces could be a way to
influence, and to be in touch with, the desires
and values which are accumulating around them.
It could also create a way for me to be more in
touch with myself and others. What is at stake
in any discussion about the reorganization of the
values and desires of objects are which bodies
— human or non-human — will be given a place
or a voice. Could an art-object’s participation in
this social construction of desires be something
to consider? Could recognizing the agency of
objects help us to see ourselves as things acting
upon other things?

Perhaps we are on the brink of realizing a
new materiality, one that is not passive but
interactive, self-organizing and transformative.
Maybe, and instead of mourning the loss of the
fantasies which surround objects, | can side with
the object — to try and see a potential future for
myself and for others within it.
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Fétbundin
Footbound 2019
Video, 8.00 min
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[ FOTBUNDIN blandast fétahreyfingar undir latexi saman vid fjértan
linur sem teknar eru fra ljédskaldinu Sappho og settar saman upp a nytt.
Med pvi ad blanda saman hugmyndinni um pré, pann sem prair og pad
sem er prad og reglubundnu hljémfalli pungs andardrattar og ASMR
hlj6ds gegn svefnleysi, er visad i ségu ,,|6tusfétarins®, sem var afleiding
ofgafullrar likamsmeidingar sem kalladist fétbinding.

IMZ=3ER % (sky af refum er ekki dreki) er fljétandi, mjakur
skalptar sem leikur vid nattarulegt og likamlegt imyndunarafl okkar. Hann
tekur lauslega & sig mynd godsagnakenndrar veru og apreifanleikinn blekkir
og teelir i senn.

AP RENNA INN [ SLETTAN HAM og VOFA EDA SKINANDI
BLETTUR eru silkiprent ar réd innsetninga sem ber heitid sft crsh ctrl,
par sem hidir og 16g eru i brennipunkti og visad til stafraennar midlunar
& enduruppgétvunar skynfseranna. Verkin syna stafreenar myndir af
pekkjanlegum og 6pekkjanlegum aferdum, harfin smaatridi eru staekkud
upp Ur 6llu valdi.

ODAUBLEIKI I JAPIGRZNU er hangandi skdlptdr Gr latexldgum,
brotakennd brynja sem minnir & ,,6daudleikabrynjur“ Han-keisara-
eettarinnar. bzer voru gerdar Ur jadi og umluktu likamann fyrir greftrun i
von um ad veita honum eilift lif eftir daudann. Lifraenir eiginleikar latexins
draga fram vidkveemni verksins.

[ verkinu BORDA KOKU sjast tvaer hendur rifa f sundur eftirrétt,
mylja hann og kremja vid undirleik ASMR (Autonomous Sensory Meridian
Response, 6rvun sem byggir & hljédum). Ad smakka an pess ad borda,
finna an pess ad snerta, pannig verdur ébein skynjunarreynslan ny leid til
ad tengjast likama okkar.

In FOOTBOUND, the movements of feet under latex are interspersed
with fourteen lines excerpted and recombined from the poet Sappho.
Blending the spectre of desire, desirer and desired with a cadence of
laboured breath and insomnia—-countering deep sea ASMR, it references
the history of the "Lotus foot’, the result of the extreme form of body
modification known as foot-binding.

M=EL ¥ (acloud of foxes is not a dragon) is a floating soft
sculpture that plays with bodily and visceral imaginations. Loosely
embodying the form of a mythical creature, its tactility both deceives
and tantalises.

SLIPPING INTO SMOOTH SHED and SPECTRE OR A SHINING
STAIN are silk prints from the installative series sft crsh ctrl, carrying
on a theme of skins and layers and alluding to a digital mediation &
rediscovery of the senses. Portraying digital imagery of recognisable
and less recognisable textures, the two works feature minute detail
blown up to outsize proportions.

JADE IMMORTALITY redux is a suspended sculpture made of
sheet latex, a fragmentary armour that recalls ‘immortality suits’ from the
Han dynasty, made of jade and enclosing the body for burial in the hopes
of conferring it an everlasting afterlife. In latex, its organic qualities
emphasise the fragility and looming shadow of the work.

In EATING CAKE a pair of hands observes and tears into a piece
of dessert, crumbling and crushing it to a textured ASMR (Autonomous
Sensory Meridian Response; textural sound-based stimulation)
soundtrack. Tasting without eating, feeling without touching, and the
mediated sensorial experience becomes a new form of connecting with
our own bodies.







