Ol =2t0|C|0ft3| SETE UF 120194 NY 16Y (E)
SR Y Rt IS Y MAE APPSR Y

chaTInIClofste] SiaeEeite BSR4
2019 =X[st=Lfz] HHEX

O|OfX] - SA[Rt RIZEAO]

2019
Image
History
Human

+F = F The Korean Society of Art and Media
IR ey Hloigafmicoforsi




= 7

1. Evelyn Huang(1=HA|o} curator/Department Head Academic &

Program in IDS | International Design School) «esseesssesserssraseuseneees

“Art, Science and Nature: Towards Future Possibilities”

2. Weixin Chong(A7FEZ Lasalle College of the Artg) reeeseesersesesess

“Spectral Skins: Looking at the theme of visioning self

through three series of recent works”

3. Akikazu Harada(2%£ HRD fine art director)
“Kyoto and Seoul — Double-layered History”

4. ANBARAZ7YZFGost)
“Arle] AUe B2 A% 39 A AA Ay
- A7RY REE Yo

5. B7el(EotH )

R= stolmdalEo UERd olmA e |47

6. ol=3|(’F=2l=5olthetal)
‘ZAEZIW HAE AE miAlE A 2 SA% o)’

7. ASBAERFASED)
“EAEZT QA9 ol

8. H4J(FYdetw)
CAAES Adf et e 2EX BRE JE A

0. AL nlopTIRAeHD)
“olnlA)e] 1ET A4 Pt A7 A Hef

10, §8F(EE)
“Ag wiAle] A, e ofats] BAH AW
- opm2io] ulg FM) e FHoE

il

14

21

32

42

53

+ 61




3 (RPA=FAART o g3, =GR e}sH3
¢ d&ijn|ejs}s], PR}
3% Ade N T
HARY/BY: £ (FEAD/ALA@AHTAD
29A: dean|toss] AR o)¢s;
® cammpl9@gmail.com @ 010-8877-2298
www.cammp.or.kr
TGRS TRl oJAZE
®© visual-culture@hanmail.net ® 010-9473-7903
www.kavic.or.kr



Spectral Skins: Looking at the theme of visioning self
through three series of recent works
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Weixin Chong
A7kE2 Lasalle College of the Arts

flesh and ‘nature’ — beige dreams

My work has been much about skins, the largest sensory organ we
possess as well as our various ‘coverings’. In beige dreams, an
installation featuring a photographic series, I used flowering plants as
metaphors for human skin and flesh, applying makeup to them and
letting them wilt in various stages. This ‘skin’ of the human image of
presentation to the world is itself woven from images we have seen or
been taught to see as signs and symbols of abstract qualities we
desire, or are supposed to want to possess and display.

image as bondage - footbound

footbound, a video piece combining the movements of feet encased
under latex with fourteen lines excerpted and recombined from the
poet Sappho, blending the spectre of the desired, desirer and desire
with a cadence of laboured breath and insomnia-countering deep sea
ASMR sounds,

It references the history of the "Lotus foot’ , an epithet given to the
bound results of the foot-binding practiced in Chinese culture for well
over 9 centuries,

“Three-Inch Golden Lotuses** Such beauty is created, however,
through sheer violence. For about two or three years, little girls go
through the inferno of torture: the flesh of her feet, which are tightly
bound with layers of bandages day and night, is slowly putrefied, her
toes crushed under the soles, and the insteps arched to the degree
where the toes and heels meet.
= Aching for Beauty: Footbinding in China by Wang Ping

The extreme nature of this practice did not stop it from being
widely normalised in Chinese society, with economic, aesthetic, cultural
and disciplinary reasons provided for it. The poet Su Shi famously
praised the beauty of small, swaying bound feet even in the Song




dynasty.

It is a historic example of the powerful urge to mold ourselves
according to images that continues till today in body modification,
cosmetic surgery, makeup and fashion.

“...the relationship to the mirror image already includes the gaze of
the other in its most radical form'-giving rise to the subjective
question: What does the other want from me? ---The female artist
ORLAN works with---aesthetic surgery, to show that art and
aesthetics in modernity are no longer bound to the model of mimesis:
neither that of nature nor that of society.

— T See Me See Myself; Notes on Art, Subjectivity & Aesthetic
Surgery by Felix Ensslin

morphologies & morphing— winter mantids

Currently in the MMCA Goyang residency (Sept— end Nov 2019), 1
have begun to explore my interest in themes of Morphing and the
evolution of appearance and presentation styles. Looking at
avant—garde Korean contemporary fashion label Blindness, and the
gender norm challenging of entertainment icon G-Dragon’s styling , I
am imagining possibilities of reflecting gender fluidity and
post—humanness.

The new series of soft sculptures Winter mantid hybrids blends
these influences with references from science fiction author Octavia
Butler and the orchid mantis, an insect which has adapted to resemble
orchids in what is known as ‘aggressive mimicry’.

Butler's writing in her post-apocalyptic series Lilith’s Brood
(composed of the three novels Dawn, Adulthood Rites, and Imago)
describes a world where humanity struggles to adapt itself to its new
environment by merging with alien species and taking on new forms.

In the voluminous forms depicted by Joseon dynasty painter Shin
Yun Bok, details of the sculptural robes of traditional Korean dress of
the time create another form transforming/ overpowering that of the
human body.

“K-pop male singers gender performativity is significant, as it
challenges rigid gender binaries in western culture —
homosexuality/heterosexuality, masculine/feminine body and behaviour,
and masculinized gaze/feminized object — as embodiments of
hybridized male femininity, which this article calls liminal masculinity.”
- Queering Spectatorship in K-pop: The Androgynous Male Dancing
Body and Western Female Fandom by Chuyun Oh




“Korean style is about moving fast... We want to go faster and
faster”
- G-dragon for i-D

Winter mantids mixes these references, being alien-like bodies that
blend insect with mammal, but also being harnesses that hint at being

worn.

(following: some image references, not necessary to include in booklet)
Joseon dynasty Shin Yun Bok paintings, Korean fashion label
Blindness, G-Dragon portrait, orchid mantis, model of bound foot

and ‘lotus’ shoes, ORLAN in performance surgery
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